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Descriptive Analysis of Epistemology in the Novel, “An American Marriage” by Tayari Jones
Construing other people’s secretive letters is almost as typical as prying them from the wall cracks of their house. The tailored greeting, scribble twists, and the heartfelt puns spread all through the letter pinpoint a preview of the interior environ of the sender, whose addressee is intended to know. In this case, private letters do not require third parties to act or analyze the letter. It is certain that perusing a private letter delivers a clue on the relationship of the sender and recipient, however, examining several letters sent over the sequence of years, often discloses particulars that can’t be matched even with first-hand interaction with the author.
This sort of intriguing intricacies is thoroughly explored by Tayari Jones her novel, “An American Marriage.” The novel searchingly trails the unjust detention of Roy, and how this imprisonment impacts his life and that of her new wife, Celestial. In this novel, Jones moves from the real-life account provided by Roy and Celestial to letters they send each other during Roy’s incarceration. On some point, Jones shifts to their firsthand narration, in order to chip in a third narrator named Andre; Roy's college friend and Celestial's childhood friend. The variation based on these perspectives is substantial as it not only offers up uncountable ways of comprehending the novel's intricate fundamental relationship but also grants each character an opportunity to sway the audience’s allegiance by speaking for themselves. 
Synopsis of the Story (Novel)
Jones’ novel, “An American Marriage,” is based on predominantly on the story of love and loyalty and inclusively on the themes of justice and racism, and the impacts of misfortunes on "normal" people. Jones presents Roy and Celestial as a young African-American ideal couple whose relationship sprung right from college.  Upon graduation, the couple married, and they were both seemingly poised for success.
At the time of introduction, Roy and Celestial have been married for a more than a year, they’re extremely in affection to the extent that Jones describes their love with a fire “still burning blue hot,” (Jones). They are about to travel from their hometown; Atlanta to the fictitious town of Eloe, Louisiana to visit Roy’s parents. Evidently, from the onset, based on Roy and Celestial’s account, the trip will be the beginning of the couple’s troubles from retrospective view. Roy reflects on the eve of the day, specifically during their departure, how Celestial attempted to cancel the trip and urged they stay behind, to him it was “like watching a horror flick … When a spectral voice says, get out, you should do it,” (Jones). Regardless, the couple decided to move to embark on the trip. Upon arriving at Eloe, instead of the couple spending their night at Roy’s parents, they decided to spend in a hotel. It is at this venue that Roy gets deceptively indicted of rape, afterward detained, judged in court, and punished to twelve years in jail.
 The episodes and the couple’s undertakings considering their raft of emotions during this moment and those instantaneously preceding and succeeding it are spread, in distinct chapters in the novel. Roy feels complete misperception about how different things will have turned out in the first place if they had canceled the trip; increasingly, when the police stormed their room and dragged them into the parking lot, the couple witnesses utmost utter fear and completely felt a sense of loss regarding the ordeal and the aftermath experiences. “Sleeping by myself didn’t kill me then and will not kill me now. But this is what loss has taught me of love. Our house isn’t simply empty, our home has been emptied. Love makes a place in your life, it makes a place for itself in your bed,” (Jones) this letter to Roy from Celestial depicts how much she is going through and how the circumstances have affected her love life.
In the novel, Jones almost hurriedly speeds through the details of the arrest, and only a few paragraphs illustrate on the moral inferences of this vicious and false incarceration of a black man. To  a greater extent this terseness does not make these specifics any less affecting, however, she does propose them as a necessary background for that aids achieving the novel’s core of “dissolved marriage.” Based on this analysis, it can be argued that Jones’ consideration is an incredible pretext at what and who can be complicit in the couples’ cessation.
With the novel, “An American Marriage,” Jones similar to other renowned novelists focuses on love, marriage, and relationships as the rich subject material considering the main literary anxieties that abound within these literary themes. In the contemporary society, it has been noted love, marriage and relationship themes illuminate the experiences in the society by creating awareness of the existence of troubled partnerships and in some extent offers resolutions and recommendations on how to cope or address this societal concern. Thus, Jones’ writing highlights the bits of a marriage, especially all those almost indiscernible instants that make, break, and influentially tear apart marriages. She holds the perspective that it is the incorporation of familiar marital facets such as stasis, infidelity, and competition that can permanently break a relationship.
The Epistemology Aspect
Jones’s prolific-ness in the novel “An American Marriage,” stems from how she employs missives in her works to illuminate on the relationship between Celestial and Roy while he’s detained. Although these letters cover almost a quarter of the novel, the missives nevertheless function as the backbone of this collapsing partnership. The absolute volume of backstory provided in this letters accounts for almost everything the reader could want to understand the couple. Nonetheless, the reader is expected to peruse several more letters in order to unravel secrets and crucial plot developments to fully digest the relationship trend in the novel. It is such intriguing how Jones flips over all anticipations, upending the reader’s insights and posing unpredicted moments of clarity.
Additionally, these letters serve as an approach of marking the rapid progression of time as well as hold specifics that shove the story headlong. However, most significantly they offer a portrait of Roy and Celestial’s wavering feelings, articulated openly with each other. Based on the first letters, it can be interpreted that both are optimistic about the future and are trying their best to maintain the momentum their relationship had from earlier on. In the context, Roy regards to his texts as “love letters,” whereby Celestial inscribes every detail of their previous conversation prior to his detention so that “we can pick up where we left off.” The point of contention is that these loving remarks diminish as time goes by and their connection frays, for instance, as Roy’s jail time drags on, he signs in one of his letters, as “Your husband (I think),” (Jones). Jones’ use of letters highlights the reality of their dwindling affection in their own words. Their conflict is based on blame game; for not writing, for not visiting, for merely not meeting the wants or needs of the other partner. In this instance, the reader finds it impossible to pick sides.
	Finally, the culmination of the epistolary piece shows Roy writing to Celestial with the message “I am coming home,” (Jones) this follows his release from jail after his appeal goes successfully in the fifth year of his 12-year sentence. In this case, Roy fails to understand that the home he knew five years earlier was no more. This is because the second half of the novel navigates on how Celestial has been “playing house” with Andre for the past three years. In the last piece of her works, Jones writes about how the present bumps into the past, like Roy, Celestial, and Andre all try to find congruence in their challenging task of love, considering they all have diverse ideas regarding it. 
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